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TO THE 


IG ENTLEMEN of the Society, 


that ſupport, and encou- | 
| rage the Friday Lehre 


alſo promoted the de- 


lightful Exerciſe of Pſal- 


mody. 
GENTLEMEN, 


IF 
It 7 AIM Collection of Palm Tunes, 
J bl which 1 lege you will favorably 


Right to them: Furſt, becauſe I have taken 
A: | the 


accept. 1think you have a double 


.-- 
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DEDICATION: 


the Liberty to copy the greateſt Part of them 3 
( by far ) out of your Standard Book of | 
Pſalm Tunes : Secondly, becauſe having 
been engag d in your Service for ſo many ö 
Tears, I thought I could not take 4 
more fitting Opportunity, to offer ſome | 
Teſtimony of my grateful Reſpetts to joa, 
than this affords me. Indeed, when IT firſt © 
began to copy them out, I intended them on- 
ly for my own Private Uſe, in the Desk, to 
bind up with Dr. Patricks Verſion: But whey | 
I had almoſt finiſhed what ] intended for that | 
Pup:ſe, Application was made to me to col. 
let a Number of Tunes, that might Suit 
with the various Metres of Mr. Watts's Im. ö 
tation of the Pſalms of David ; together | 
with an Introduction to Pſalmody ; I th, 
more readily comply d with that Requeſt, bes G 

eauſe I thought I ſhould at once oblige rhem 4 
that made it and you too. ? 
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DEDICATION. 

my nom many of you tand not in need of 
17 eh an Introduction, having made very con. 
8 fderable Progreſs in Pſalmody, but at the 
Tj . time there are others of oa, who bave 
*1 more lately joimd yourſelves to the S ociety, to 
| whom, ¶ hope, it will be ſeful, and to ſuch 
"My | eſpecially, 1 would recommend the ſtudious pe- 
2 q ruſing of it; and glad ſhould I be, if thoſe 
| that come into the Society, would Gew the ſame 
1 e in attending to the Knowledze of 
be Rules of Pſalmody, that a great many of 
* formerly did. The Introduction # iz 4 
new and uncommon Method, which, for its 
i 1 amiliaxity and Plainneſs, T hope will be Ta- 

N line and Profitable. ] have in this ſecond 
, | Edition Corrected the miſtakes that Eſcaped 
ze. be firſt, and have added ſome more nem 
Ir unes, that I preſume you have not ſeen in 
Print before, which I hope will be acceptable 
Fo jou, I know there are ſuch, that ſo cri. 
ow | £ $i look-to ſpy; Faults, that this Perform. 
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DEDICATION. 


ante will not eſcape their Cenſures : However 
this may ſatisfy me, that it has been the Fate ö 
of better Performances than this, to paſs un- 
der the ſevere Cenſures of the Critical, bo 
are more diligent to find Fault in others, than 1 
fo amend their own. Such as it is, I hape 
Jom will pleaſe to accept, as the beſt way I could 1 
think of, to ſbew my Reſpect and Gratitude ta 

Jou. I am, Gentlemen, under many Obliga- * 


Lion. 
ba 2... - * 3 


Tour very hamble Servant. 
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AN 


INTRODUCTION 


Plalmody. 


F 2 25 P O N the Publication of Mr. ates 
by U 9 
2 N Tunes, I thought it would not be 
IAmproper by way of Introduction, to lay down a 


Pſalms, being deſired to preſent the 
World with a Collection of: Pſalm 


ew plain Directions, for the better Underſtanding 


3 df Plalmody ; which, to render it the more Famili- 
3 r, I chuſe to do it by way of Queſtion and Anſwer, 
hat thereby it might be intelligible to the meaneſt 


Fapacities; and therefore the Introduction ſhall be 
In Anſwer to the following Inquiries. 


What is Pfalmody ?. 
. Pfalmody is the dane of Pſalms. in ſuch 
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8 An Iutrodaction ; 
of the Subject, according to the Rules of the Ga- | 


mut: Without the Knowledge of which, it is im- 1 


poſſible regularly to perform any Muſick, either 1 
Vocal or Inſtrumental. 3 


N. May not a Perſon learn to fi ing by the Ear, or } 
by hearing others ſing : 4 


A. There are many Perſons who have very 3 
good Muſical Ears, that can take in a Sound from 
another that ſings true; but without the Know- 
ledge of the Gamut Rules, he cannot judge whe- 
ther he ſings true or falſe. i 


QL. What Is the Gamut or Scale of Muſick d 1 
A. The Gamut or Scale of Muſick is ohi Repe- 5 


tition of the ſeven firſt Letters of the Alphabet, 


viz. ABC DEFG, rogether with a Syllable or 4 
Syllables, expreſſing the Names of the Notes on 
the ſeveral Keys of the Gamut. * 


Q an do you repeat your Gamut- Ir Gras of E 
Mutick 2 | 


to Pſalmody. 9 


m- A. Ala mi re to 

er } G ſol re ut in Alt. Sg 

F fa ut ls : 

E la mi Is 

D la ſol re — ——— — Sol 4 

C ſol fa ut Fa - 
." 
* 


* B fa b BY { rmmrnammmnmnneemas nm 1 | Mi 
Om q A la mi re | _ Is 
w- 3 GC ſol re ut 8 
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F 2 How do you diſtinguiſh thoſe Keys in the 
Pregoing Scale which deſcend below Gamur, or 
cend above Ela? 


A. All 


10 An Introduction 


4. All below Gamut are termin'd Double, as dou- p 
j ble F Faut, double E Ela mi, Sc. and thoſe above #, 
j E la, are called Notes in Alt, as G Sol re ut in Alt, b 
| and Ala mi re in Alt, &c. ET 1 b 
þ Q. How do you expreſs the Gamut 1n the prick- ? y 
l ing of Tunes ? | : p 
4 A. Every part that is ſung is prick'd on five j It 
j Lines, on which Lines and the Spaces between ? 
N each Line is the Place for the Notes, anſwering 7 
| the ſeveral Letters or Keys in the Gamut; as you ; 
may ſee by the foregoing Scale, 13 

£L. Do you never exceed the Number of five iP 

Lines for the pricking of any Tune? L f 


A. No, except there be occaſion for a borrow'd lc 
Line above or below the five Lines, and then it is m 
extended no further than the Note or Notes fog 2 8 
Which it was borrow'd. - 0 


. How ſhall I know the ſeveral Parts of | 
Tune as they ftand in the Gamut on thoſe five Lines? 


A. Yon muſt obſerve which of thoſe Marks or 
Characters which you ſee in the Gamut, or Scale of 
Muſick is placed at the Beginning of your Tune, 
for that denominates the Tune or Part you are to » 
ſing, there are three of them which we call Cie . 
viz. The F fa ut Cliff mark'd thus 2 which gives 1 


en n 
IP HER RT ae te es NE 
. _ > ov: 


the Name of F fa ut to that Line on which it“ 
ſtands, and is proper only for the Baſs ; and is, or 
ought always to be placed on the uppermoft Line 
but one. The ſecond Mark or Chff; its pray 12 
lace MF : 


0 to Pſalmoay, Ir 
u- Place is on the middle Line, and is called the C /o/ 


R V ut Cliff, and is marked thus 21 proper for middle 
lt, 
Parts, and is often removed to the Lines above or 


g below the middle Line but on which Line ſoever 
. iti: ſtandeth, it giveth chat Line the Name of C fol 
a ut, from which your Lines and Spaces muſt be 
! reckon'd as in the Gamut, both above ir, and below 

ir ; bur by reaſon of the frequent Removes and 


ve 
various Places of this Cliff, it renders it ſomewhat 
en 
ng intricate and difficult to Learners in fol-fa-ing their 
Tages and naming their Notes; ſo that our Mo- 


d dern Aurhors have, in a great Meaſure, left our 
the uſe of it, and to ſupply its ſeeming want have 
ve Pricked all the Parts except the Baſs, with the G 
Jil re ut Cliff at the beginning of the Tune, which 

2 Cliff is mark d thus and its place is on the 
yd > loweſt Line but one of the five Lines. But that I 


t is may be yer more intelligible to the Learner, I will 


fox 7 give you Examples of the Uſe and Places of eac 
of the Cliffs, and firſt of the Baſs or F fa ut Clifh 


es? 3 — POL 2 
12 n eee ee 
og Anif Tim 
> of 
ne, 240, The C ſol fa ut Cliff in its uſual Removes. 
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3dly, Of the G fol re ut Cliff, | 
12 LO 55 A1 if, which is of the | 


Zn SL #5 | 


2. How may I underftand my Notes ſoas to ing 
by the Gamut Rules? 4 


A. You muſt firſt learn to call your Notes on the | | 
Lines and Spaces by their proper Names, which is 

the readieſt way to give them their proper-and di. : 
Atinct Sounds. 3 


+ What are cheie Names, and.how ſhall 1 DEN + 
their Places as they are pricked on the five Lines ? | 


A. The Names now in uſe, by which your Noes|# 
are called, are Mi Fa Sol La; vou are firſt to find 
out the proper Place for Mi, and above thar Place 
you aſcend, and call the firſt Fa, the ſecond Sol, the 
next La, and aſcending ftill higher, you repeat 
Fa Sol La over again, fo that twice Fa Sol L. T 
brings you ro the Return of your Mz, for it comes 
bur once in eight Notes; and deſcending below 
Mi, you name them backward, La Sol Fa, La 84 

Fa; and then you come to M again, for every 
O is the ſame. | 3 


2 Why are the Notes call'd by theſe Names? ö 8 
A. Becauſe it is neceſſary for the commodious Ex- E 
prelling of a Muſical Sound, to make uſe of ſome 
Syllable ; and theſe Syllables are very well adapted 


ro expreſs the diſtinct Sounds of your ſeveral * 10 
in the Gamut. & Bui 


— — — 
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he 2. Bur I find in the Gamut two other Syllables, 
vhich you give me no Inſtructions about, viz. ut 

and re ? | | 


A. Ir is true, and the French make uſe of them 
Ifill ; bur our Eng/ifþ Maſters have thought theſe 
four ſufficient, and repeating them twice in the 
Compaſs of eight Notes to be the moſt Compendi- 
Fous, and Eafier ro the Learner, and as fully anſwers 
the End, as if they were all continued; for as MZ 
directs us how to place Fa Sol and La, ſo Fa directs 
us where to place the half Tone, which muſt have 
two places in the Octave, and they are both ex» 
preſs d by Fa. = 


2. You ſeem to intimate a Neceſſity of finding 
Mi firſt ; Pray how ſhall I learn its proper Place, 
Shar I may know how to call my Notes above and 
pelow Mi, by their proper Names ? 


A. Firſt, obſerve what Flats or Sharps you have 
It the beginning of your Tune, if you find neither 
6 Plat nor Sharp there, then your Mi is in B, (which 
t its natural Place 3) bur if you find a Flat (which 
La S mark'd thus (b) pur upon B, then jou mult place 
S Four i in E; and if there be a Flat in E alſo, then 
Four M5: is placed in A; and ſometimes you will 
Jad B, E. and A all flatted, and then you muſt 
lace your Mi in D. 


5 : But how ſhall I find Mz when there are Sharps 
the beginning of a Tune? 


ome A. The firſt place for a Sharp is F. and if you find 
pred Sharp (which is mark'd thus (2,) . F cnly, then 
Leys is ; bur if you find Sharps in F aud C, then 

; B you 


esse E 
14 T 
you muſt place your Mi in C; and in {ome Au- 
thors you will find F, C, and G, all ſharp'd, and 
then you muſt place your Mi in G; and in which 
of theſe Places ſoever you find Mi, your other 
Notes follow in the ſame Order as we have already 


; 2. Why are Flats and Sharps ſet at the beginning 3 
of Tunes? And of whar uſe are they ? _ 


A. The Uſe of a Flat ar the beginning of a 
Tune, is to depreſs all the Notes throughout the 
Tune on that Key where it is fixed, half a Tone 
lower in Sound, than they would have been with-⸗ 
out a Flat; and on the contrary a Sharp raiſes the 
Sound half a Tone higher. 1 


Q. Bur ſuppoſe I meer with a Sharp placed before 
à Note that is naturally flat, or before a Note 
ſtanding upon a Key flatted ar the beginning of 
the Tune ? : Bn 


A. Thar Sharp ſerveth only to raiſe that Note, 
before which it is placed, half a Tone higher than 
it was without it: And on the contrary, when you 
meet with an accidental Flat before a Note natural- 
ly ſharp, it depreſſeth the Sound half a Toue lower 
than it would have been without it, and I think 
changing the Name into Fa, is ſome Aſſiſtance to 
the Voice in the right farting ſuch a Note. | 


-Q. Is there fo many Keys as there are Letter: 
put down in the Gamut ? | 125 E 


A. There is, properly ſpeaking, bur ſeven Keys} 
anſwering the ſeven Letters of the Alphabet, which - 
you find iu the Gamut, viz. AB C DE F GY 

= 


K 
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for if they were to be repeated ever ſo often, as I 
told you before, all Eighths are the ſame. 


2. By what Degrees or intervals of Sound do 


you aſcend your Octave; (as for Inſtance) from 


Gamut to G ſol re ut? 


A. By five whole Tones and two half Tones, 
which half Tones (as I ſaid before) are expreſs d 
by the Syllable or Note Fa; ſo that beginning with 
G, tc Which in a natural Key you apply the Note 
Sol, ro A La, and ro B Mz, Sc. Then from G to 
A, is a whole Tone, from A to B is a whole Tone, 
from B to C is half a Tone, which is expreſs'd by 
your Fa above Mi; then from C to D is a whole 


Tone, from D to E is a whole Tone, from E to F 
is half a Tone, which is expreſs d by Fa above La; 


and from F to G is a whole Tone, which compleats 
the Octave. But that I may come up to the End 1 


17. to my ſelf in this Introduction, (viz.) 


Jainneſs and Perſpicuiry, take the following Ex- 


amyles in the ſeveral Removes of Mi by Flats and 
Sharps, before fpoken of in the two Cliffs, now moſt 


in Ule, (viz.) the F fa ut and the G ſol re ut Cliffs 
Firſt, of the F fa ut or Baſs Cliff. 
Mi ia B. 5 
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The ſame Rule is to be obſerv'd in the C /ol fa us 


XC/;F; bnt ir being ſo little nſed, I forbear to ſwell. 
this (mall Introduction with Examples. ; 


— — 


Q. Are nor ſome of the Keys properly and natu2 


| ally flat or ſharp, without the Addition of either 


Flat or ſharp to chem? 


A. Yes, E B and 4 are naturally Sharp] and 
„ 8 8 


r rw > 


18, 10 Pſalmody. 
6 F D and C are naturally flat Keys, as by the 
foregoing Examples you may lee, thoſe Keys which | 
are naturally ſharp have flats apply'd to them. and 
thoſe naturally. flat are ſubjected to Sharps at the 


beginning of he Tunes, except D la fol re, to which N 
you may ſometimes find a Flat or a Sharp acciden- 


rally apply d; but if you find that Key either flat- 
ted or ſharped at the beginning of your Tune, you 
may look upon ſuch a Tune as fitter for an Inſtru- 
ment than the Voice, or ar leaſt ir is irregular for 
that we call So / fa ing of a Tune. 


2. Is there no other Notion of this Term Key, 


but what is applicable ro the ſeven Letters in the 


Gamut ? | | 
A. Yes, there is likewiſe the Tone or Key, in 


which the Tune is prick'd, and that is either a flat 


Key or a ſharp Key. 


Q. How ſhall I know when a Tune is prick d in 
a flat Key, and when it is prick'd in a ſharp Key? 


A. You are not to make your Judgment from the 
Flats or Sharps you find at the beginning of your 
Tune, but you muſt obſerve the laſt Note of your 
Tune, for that is the Key in which your Tune is 
| ſaid to go; and if you have a flat Third next a- 
bove your Key then your Key is flat, if a ſnarp 
Third next above, then your Key is ſharp. Only 
obſerve if your Tune is compos'd in ever ſo many 


Parts, you muſt always look at the cloſing Note 


af your Baſs to find your Rey, 


2 Are not ſome of your ſeven Keys capable, of 3 
_ themſelves to expreſs either a Flat or Sharp Tune, 


without either Flats or Sharps at the beeinuing ? 
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4. Yes, theſe two, (viz.) C fol fa ut and A la 
Mi re, and therefore they are call'd Maſter or Na- 
tural Keys; for all other Keys, whether expreſs d 


with Flats ot Sharps are reduc'd to the ſame. Air 
with theſe two. 


Q. Of what further uſe are theſe Keys? 
A. All thoſe Tunes which are prick'd in a flat 


N Key are proper for melancholly Subjects, ſuch as 
pfſalms of Confeſſion and Humiliation, Sc. and 
rthoſe prick d in a ſharp Key for Pſalms of Thankſe 


giving and Praiſe, Sc. 


2. But having thus far joftructed me 1n naming 
my Notes, and applying the Rules ro Practice, how 


3 ſhall I know the Length gf my Notes, and what is 
meant by keeping of Time in ſinging ? 


A. You muſt obſerve what Mood is fix'd at the 
beginning of your Tune. 


Q, What is a Mood? 
A. There is ſeveral ſorrs of Moods, bath as to 


3 their Characters, and Meaſures ; but I fhall only 


give you an Inftance or two of ſuch as are moſt in 
Uſe for Plalmody : And thoſe are either call'd 
Common Time, or Tripla Time. The Sign or 
the Mood for Common Time 1s a Semicircle, which 
for the loweſt Time 1s mark'd thus C The nexr 
1s a degree faſter, and is mark'd thus & and the 
quickeſt is mark d thus $ e 


What are the diſtinct Names of the Notes, 
according to the ſeveral diſtinct Characters, and 
What Proportion do they bear one to another? 


20 0 Pſalmodh, | 
A. In this Meaſure of Common Time, before 
deſcribd, one Srmibreve, (which is the longeſt 


1 Note now generally uſed,) contains two Mr- * 8 
f nims, one Minim two Crotchets, one Crotchet two c 
0 Quavers, and one Quaver two Semi quavers, which 

. time may be beſt obſerved, by a Motion of the 

1 Hand, regularly down, and up, whilſt you Sound a 

+ Semibreve; or down at one Minim, and up at another, 

{ and ſo in equal Proportion, of Crotehets, or Qua- 

L vers, and Semiquavers, and their Reſts, as in the 

$ following Example. 


7 4 5 
29 a | { 
Ye MAE) Fi | n . ; 


2. Whar is the meaning of a Prick, or Period, 
being plac'd after a Note ? Eg” 


A. Itis call'd a Prick of Perfection, and makes 
the Note going before it, half ſo long again as it 
was; as for Inſtance, a Semibreve with a Prick af- 
ter it, is as long as a Semibreve and a Minim, a 

NMinim 


nim With a Prick, is as long as a Minim and a 


be Troechet, and ſo for all other Notes, as you may 
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Ho do they behold the face of him that fits on high, 
With what pleaſure do they ſerve and praiſe continually, 
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